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Giordano Bruno's first published work

1 BRUNOGiordana De umbris idearum, implicantibus artem, quaerendi, inueniendi, iudicandi,
ordinandi, & applicandi: ad internam scripturam, & non vulgares per memoriam operationes explicatis
- Ars memoriaeParis: Gilles Gorbin, 1582. Two parts in one volume(8§5 x 100 mm). [39], [1], 80
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part, 12 astrological woodcut diagrams and 19 smaller vignettes of the planets and the Zodiac. Bound
in its originallimp vellum of the time, yapp edges, spine lettered in manuscript,-foaegin with

pained title and decorative ornaments (possibly the eohtirms of former owner), boards with traces

of missing ties (vellum browned, stained and soiled). Text littlevheal throughout, insignificant
smaller dampstains at outer margins, mainly of first part, a few text markings. Provenance: Don Juan
Velasquez (old ownership inscription to title), libradteAubry (old sticker on front pastedown), further

ink notes aboutan old auction sale on front pastedown. A very good and unsophisticated copy.
(#003233 € 90,000

EXCEPTIONALLY RARE FIRST EDITION OF BOTH PARTS OF GIORDANO BRUNO'S FIRST RUBLISHED WC
GiordanoBruno entered the order of the great Dominican convent in Naples at the age of fifteen. Here he
acquired a grounding in Scholastic philosophy and also became proficient in the art of memory, for which the
Dominicans were noted. When Bruno left Naples iT@%0 avoid prosecution for heresy, beginning a life of
wanderings through France, England and Germany, he was able to use his
mnemonic skills to his advantag&an exfriar who was willing to impart the

artificial memory of the friars would arouse inteste particularly if it was the

art in its Renaissance or occult form. . ." (Yates, p. 200).

From about 1579 to 1581 Bruno was in Toulouse, where he lectured at the
university on, among other things, the sphere of Sacrobosco. In the summer
of 1581 Bruno wet to Paris where his interest in memory techniques
attracted attention from intellectuals at the court of Henri lll. It is from this
first sojourn in Paris that Bruno's earliest surviving works datesDEhembris
which he dedicated to king Henri Il éfrance, "is an example of his
transformation of the art of memory into a deeply magical art, and its title is
taken from that of a magical book mentioned in the necromantic commentary
ontheSphere ¥ { I ONRPo0o2a 02 o6& /SO002 Raiyad2f Ax
admired. Bruno thus came before the world in his first Parisian period as a
magician teaching some extremely abstruse art of memory that apparently
gained the interest and approval of the king of France, who gave him letters
of recommendation to the fench ambassador in England. This is the first
indication of some mysterious political, or politicoreligious, undercurrent in
Bruno's activities and movements." (DSB, p.540). In the first p&eafmbris
Bruno reworks Lullian and other material on the af memory, on the basis

of a platonic link between the physical and ideal world. In the second and third
sections dealing with practical applications of the art of memory, he touches
particularly on how certain astrological and hermetic elements are efdbd

in this. In theCantus circaeyswhich is cast in the form of two dialogues
between Circe and a disciple Moeris, he presents a concrete application of the
art he has already expounded e umbris The text also contains allusions to
the magic arts ofAesclepius and a list of 150 magic images of the stars.
Contemporary readers would have recognized the work "as belonging to
certain contemporary trends, here was a book on memory presented as a
Hermetic secret and obviously full of magic. Seized witladiier disapproval,
some readers would have discarded the book..." (Yates, p. 207).

"The magical animism that permeates Bruno's philosophy of nature, his vision of the living earth moving round
the sun, of an infinite universe of innumerable worlds moviikg great animals in space, is inseparably
connected with his pseudkgyptian religion. It is universal animism which makes possible the activities of the
magus and justifies the techniques by which he attempts to operate on nature. Bruno aspired todsgoima
magus, using the techniques described in Ereeocculta philosophiaf Henry Cornelius Agrippa von Nettesheim,

a work that was itself the product of the Hermetic core within Renaissance Neoplatonism." (DSB, p.540).
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"Even the strangest and most faidably obscure of Bruno's works, those on his magic arts of memory, can be
seen to presage, on the Hermetic plane, seventeesghtury strivings after method. Bruno aimed at arranging
magically activated images of the stars in memory in such a way aswo rdagical powers into the psyche.
These systems were of an incredible complexity, involving combinations of memory images with the revolving
wheels of Lull to form ways of grasping everything in the universe at once and in all possible combinations.
Bu2 Q& | SNYSGAO O2YLIziSNESE AT 2yS YIé& 0SS LISNYAGGISR G2
who was also familiar with the art of memory and with Lullism. When introducing his universal calculus, Leibniz
uses language that is remarkably damito that in which Bruno introduced his art of memory to the doctors of
Oxford. The many curious connections between Bruno and Leibniz may, when fully explored, form one of the
best means of watching the transitions from Renaissance occultism to sevémteentury science." (DSB,
p.543)

Bruno was denounced to the Inquisition. He was tortured and perished at the stake on February 16, 1600 on the
Campo del Fiori, in Rome.

Literature: Adams B2952; Brunet 1:1299; Salvestrini 17; F.Yates, The Art of Merory, 1972, pp. 20@49;
Giordano Bruno 1548600, Mostra storico documentari@oma, Biblioteca Casatanense 2000, Florence, Olschki,
2000, no. 124; Haywood 1, 124; R.M. Sturl@&bliografia censimento e storia delle antiche stampe di Giordano
Brung 1987;F. A. Yatesziordano Brunpln :DSB I, pp. 5384.
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Editio princeps of the most important agricultural treatise of the middle ages

2 CRESCENTIIS, Petrus [CRESCENZI, PiefRuddih commodaAugsburg: Johann Schissler,

16 February 1471Chancery foliq296 x 215 mm). 209 leaves (of 212, without the final 3 blanks).
Collation: [a& u, x 1°x].u36 lin€s, gothic type 1:117G. Title in incipit (leaf [a]@Btri de crescentiis
civis. Bononiensis epistola in libru[m] co[m]modoru[m] ruralillluminated hroughout including one

8-line and eight dine initials painted in red and with datkown penwork, two of them with penwork
extensions, several regainted 2line initials, red manuscript page numbers, red paragraphs, initial
strokes and underlining, alh contemporary hand and typical for illumination by the Schissler
workshop. Original, gothic, elaborately blinded and blindstamped Augsburg binding of pressed
pigskin over wooden boards, spine with 3 raised bands, two original brass catches aoadgaome

clasp present, one clasp and the leather straps renewed, upper edge of lower board with traces of old
chain attachment, original endpapers preserved (binding expertly restored in the 1960s by Hans
Heiland & Sohn with the original board materialdamost of the spine leather preserved; soiling,
browning and spotting of the leather). Text leaves unpressed and untrimmed preserving the deckle
edges. Internally very little browned, light desbiling and browning of outer edges, occasional mostly
margiral spotting and fingesoiling, two small wormholes in blank lower corner of gatherings [v] to
[X], faint dampstaining to lower blank margin of a few gatherings towards end, but all in all
exceptionally crisp and clean. Provenance: Leonard Kempet (contamgppartly erased donation
notice "Ex donatione v. Leonardi Kempet pro Bibliotheca Officio xxx, anno 1611") at bottom margin of
first page; Karl & Faber, Munich, Auction 59, 1957, lot 47 (original lot description loosely inserted), a
few annotations andext markings in contemporary black ink, small ink stamp by Heiland & Sohn on
rear pastedown. An outstanding, completely untrimmed and crisp copy in its original gothic Augsburg
Fuchsvogel/Schiissler bindirig003247F € 220,000

EDITIO PRINCEPS of the most important mediegaicaltural treatise and, apart from the Bartholomaeus
Anglicus'De proprietatibus rerumthe earliest norclassical work to deal with agriculture and viticulture. The
author, a successful Bolognese advocate, had retired to his estate in 1299, where heovkésy on his
agricultural handbook, which he finished in 1305. A total of 91 preserved Latin manuscripts of Crefugatiis'
commodaprove the broad tradition of the work in medieval times. The work have early been translated into
German and otherernaculars. After Schissler's first print, there were nine Latin and three German editions until
1500 alone.

A student of Gunther Zainer in Augsburg, Schussler opened his own
printing press (the second in Augsburg) in 1470 and took over a discharged
typesd from Zainer. Within almost 4 years until his death in 1473/4
Schussler finished the printing of 12 mostly theological and historical
works in Latin, but also Crescentiis' lateedieval work on rural economy,

his second printing, for which he used a matrys held by the
Benedictine convent St. Ulrich and Afra. The connection between
Schissler and the convent must have been close, because in 1472 the
Abbot of the convent Melchior von Stammheim acquired Schiissler's
workshop and invested in new equipment.eMhior is said to have also
been involved in the appointment of Zainer to Augsburg, but at least the
new way of producing books was so dear to his heart that the idea of
setting up a printing press in the monastery did not allow him to rest. (see
G. Haged, p.36).

Our copy has survided in its original gothic binding, which is all but
common, as important and very valuable books such as this often received
elaborate and costly but rather modern recasements in the preferred style
of its owner. The binding véeamade in the workshop of the Wundervogel
or FuchsvogeMeister | (EBDB w001512/Kyriss No. 90), which was active
in Augsburg from 1468 to 1476 (see WagRered, p.211). The bindery is
identified by the used characteristic single stamps, Basilisk (Schwenke
Schunke 18), Palmette (Schwergehunke 39=43), Rosette and
Doppellilie (Schwenk8chunke 356). A further indication is the handmade
brass closures, characteristic for this workshop. Another copy of the
Ruralia commodén a binding of this workshop is kejpt the Staatsund
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Stadbibliothek Augsburg (Ink 283) and had previously been in the convent of the Augsburg Jesuits. Moreover,
our binding is very similar to that of tteuralia commodén the Pierpont Morgan Library (PML 18736) from the
same workshop (s The Scott Husby Database at Princeton University Library, ID 185382). The more frequent
occurrence of these and other Schissler prints in a binding of workshop Kyriss 90 leads to the assumption that
Schussler himself ordered the binding of at least aipo of his print runs there and sold these with a price
premium, preferably to his local clients.

All surviving copies of theditio princepshat have come to market are rare and highly priced. The Marcel
Jeanson copy sold at Sotheby's in 2017 (lotsafes price GBP 187,500) is almost certainly in a contemporary
but remboitage binding; the Rothamsted Library copy acquired and sold by Jonathan Hill bookseller in 2018 (his
catalogue 228, USD 225,000) is in a 19th century binding. We can trace onlypynia strictly contemporary
(sheepskin) binding: the Andre Sim@nahanKeck Day copy, sold 1986 at Sothebys (lot 140, USD 27,500).

Literature: Goff C965; HC 5828; BMC ii 328:IBBB695; Bodinc G477; GW 7820; Klebs 310.1; Fairfax Murray,
German 126SimonBG401. Kyriss,Verzierte gotische Einbénde im alten deutschen Sprachgehtiettgart,
Hettler 19511958; B. Wagner & M. Reed (ed€prly Printed Books as Material Objects: Proceedings of the
Conference Organized by the IFLA Rare Books and MigsiSection, Munich, 181 August 2009De Gruyter
Saur, 2010); I. Schunk@ie Schwenk&ammlung gotischer Stempehd Einbanddurchreibungen nach Motiven
geordnet und nach Werkstatten bestimmt und beschrighan. I:EinzelstempelBeitrdge zuinkunabelkunde

11,7 (Berlin, Akademi¥erlag, 1979), cited as SchwerRehunke; A. Roedin§tudier till Petrus de Crescentiis...
Diss. Goteborg 1927; A. Sorbellibliografia delle edizioni dell'opera di Pier de' CresdenBiier de' Crescenzi.
Studie documenti] Bologna 1933; A. Taurind,.ibri Commodorum Ruralium' di Pietro de Crescenzi, bolognese
(1233;1321). Edizioni a stampa e manoscritt,y Y al y2aONAGGAZ SRAG2NARIF S o0A0f
contemporanea. Studi offerti a Domenico Maffeer il suo ottantesimo compleanno. Editors, Mario Ascheri &
Gaetano Colli,, Vol. 3., Rome 2006, pp. 12809.
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First Latin edition of both parts of Direr's treatise on human proportion

3 DURER, Albrecht De Symmetria partium in rectis formis humanoruntpooum, Libri in
Latinum conversi (per J. Camerariutjirnberg:in aedib. viduae Durerianael532.De varietate
figurarum et flexuris partium ac gestib[um] imaginum, libri dudNirnberg: Formschneider, 22 Nov.
1534.Two works in one volume. Folio (32208 mm). 79 (of 80, lacking blank) and 55 (of 56, lacking
blank) unnumbered leaves. SignaturesEA* G-N°
O (-04); ak®(-k6). Gatherings b to k of second work
misbound after gathering A of first work. First title
with 8-line verse to the reader abhe Durer's
woodcut monogram, gothic letter, text in single and
double columns, more than 150 mostly fpkge
woodcut illustrations and diagrams. Unsigned
leaves a4, e6, 16, i5 split from bifolio and attached
to a3, eb, f1, i4 respectively to gain foldilegaves
(as called for). Errata on k5v. Bound without the
final blanksO4 and k6. 19ttentury half vellum,
spine with handettered paper label (slightly soiled
and rubbed). Internally only very little agened, a
few ink smudges, occasional brown spagtin
staining and finger soiling, light dampstaining to
lower blank margin of a few pages, old paper repair
at gutter of final page and lower blank margin of
second title (leaving two small holes in blank area),
contemporary ink annotations and corrections i
text on two pages, a few anatomical illustration
with shading hatchures added in sepia, illustration
on h2r lightly crayoned. Provenance: Johann
Vogler*, Zirich (inscribed on both titigages
"Joannis Vogleri, Tigurum", on 2nd title also with
architectural monograms in sepia of both, Albrecht
Durer and Johann Vogler), illegible stamp to first
title, Furstenberg Hofbibliothek, Donaueschingen
(old stamp on second title); Thomas Vroom (pictorial bookplate to front pastedown). A very good,
wide-margined copywith all the text leaves and woodcuts prese(##003253 € 25,000

Adams B1044; Fairfax Murray German Books 152; Bohatta 20; DSB IV, pp02BERST LATIN EDITION, in two
parts, of Vier Bucher von menschlicher Proportiéirst published 1528 in German. Unlike his Italian
contemporary, Leonardo da Vinci, who published nothing, Direr lived and worked in the world of printing and
engraving. Durer's treatise on human proportion was the earliest of the three theoretical wwitten in his

later years. He began formulating mathematical rules for the proportions of the human form soon after his first
trip to Venice in 14945. For his mathematical formulations he drew upon the works of antiquity as well as the
Italian rediscovaes; as for his other theoretical works, his goal was to establish a scientific basis for aesthetics
and to provide practical guidelines for draftsmanship. "The book is the synthesis of Direr's solutions te his self
imposed formal problems; in it he sdtrth his formal aesthetic... Dlrer's aesthetic rules are based firmly in the
laws of opticsindeed, he even designed special mechanical instruments to aid in the measurement of human
form. He used the height of the human body as the basic unit of measent.." (DSB). Book 1V is of the greatest
interest as it presents for the first time many "new, difficult, and intricate considerations of descriptive spatial
geometry... Durer's chief accomplishment as outlined in the Four Books is that in renderirgs.fighe first
solved the problem of establishing a canon, then considered the transformation of forms within that canon... In
so doing he considered the spatial relations of form and the motions of form within space" (DSB). Camerarius'
translation populaised the fame of the book throughout Europe. "Without Camerarius' translation, Durer's
writings would not have achieved exceptional dissamination in Europe. Without Camerarius translation,
Michelangelo would never have seen Durer's theory of proportitrahglation from Direr Katalog, Nurnberg,
1971).

The private Royal Furstenberg Hofbibliothek was disassembled and sold between 1980 and 2001 by their former
owners.
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